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if boys was a time in the history of Indian music when classical music was treated as an 
art of low class by the respectable strata of society. This might be called the Age of 
Darkness. The idea of becoming a musician was naturally ruled out from the normal pursuits 
of the middle and upper-middle class of society. Music was identified in those days with 
moral disgrace and was consequently confined to the uncultured and uneducated people 
forming the lower strata of society. The musician had no social status or dignity, and 
respect from society to him was not at all found in those days. The noble art, so luminously 
glorified even in our sacred books like the Vedas and Puranas by rishis, had no recognition 
or social status, and music was not given its own place in the social life of humanity; 
persons who had devoted themselves to music were Jooked down upon by society. 

Under these circumstances this art could not grow properly, as no system of education 
in music could work where the society was in darkness and where false values were applied 
to art and culture. This state of affairs could not continue for a long time and fortunately, in 
course of time, a celestial light appeared on the horizon and gradually things started taking 
a new turn; the outlook on music and its traditions started showing signs of improvement. 
Englightened people engendered a proper understanding of music and this brought about 
a total change in the attitude of society towards this fine art. Improvement in the system of 
education was felt as a great social necessity along with development in the field of 
industries and the various branches of science. If life as a whole has to be harmonious, 
music has to be given its right place in society: this was realized by some people and 
attempts in this direction were made by them to raise the general standard and status of 
music as a part of the nation’s educational programme. Progress in education is impossible 
without correlating it with the cultural heritage of the country, and the attention of the 
pioneers of modem education naturally turned to the richness of our treasures in different 
arts. 

In fact, our country was the home of fourteen sciences and sixty-four arts during the 
golden age of our history. Enthusiasts from foreign countries rushed to our country to 
quench their thirst for the fine arts; those who were anxious to pursue these arts at a higher 
level made a special study of these various arts and sciences. If we look at our ancient and 
18th-19th century paintings and sculptures, we can easily imagine to what heights our 
achievements in arts such as music, sculpture and paintings, dancing, etc., had reached. 
The frescos of the Ajanta caves and the immortal compositions of artists like Tansen, 
Adarang and Sadarang are living proofs of our rich heritage and civilization. 
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Music has a great effect on every human being and once you are held by it you will know 
its charm and beauty. The deeper and deeper you go into it, the richer and richer your life 
becomes. But there are very few personalities who are wedded to music throughout their 
lives. With their help, this art has been able to grow. But there was a want of properly trained 
and appreciative ears and a healthy attitude towards this art. People who devoted themselves 
to music became the target of shame and were outcasts in society. Both the teaching and 
study of music were not as easily accessible as other subjects. The singers and 
instrumentalists of a town were the music teachers and the few music lovers who were mad 
after music, who did not care what society thought about them, were their only disciples. 
Some vagrant music lover from the remotest village of Ratnagiri district would go roaming 
over to Gwalior to take his lessons in music from a guru, as though education in music was 
meant only for truants. 

This state of affairs underwent a change when pioneers of our society realized the 
cultural importance of music in our everyday education. They were convinced of the essential 
and vital role of music in the system of education. Music is greatly indebted to the two 
notable pioneers in this art, namely, Vishnu Digambar Paluskar and Vishnu N. Bhatkhande, 
who are considered the two giants of our times in classical music; their value is much 
enhanced because they devoted their life to dissemination of this art in our society. It was 
these two personalities who raised this art to a higher and more socially respectable level so 
that people started respecting musicians for the first time. It is due to their zealous efforts 
that music has been included in courses of education at schools and colleges. 

The introduction of music in education as part of the regular curriculum has, however, 
given rise to fresh problems. Students of music in the past specialized in music only by 
devoting their whole life to music, and generally kept themselves aloof from other activities, 
whereas music occupies the position of only an optional subject in the system of education 
at present. A lack of intensive study and degradation in the level of music is the natural 
outcome of the innovation, which must be taken into account. Music does and shall always 
need students who will madly prosecute study in this subject throughout their life. A 
bifurcation of courses is thus necessary in the present conditions. 

Education in music must of necessity be based on certain fundamental principles: 
Students should be divided into two classes: (1) students fully devoted to the art as a 
lifetime occupation as professionals; and (2) students who take to music as a hobby or just 
for as pastime. The course of study and the method of education must vary according to the 
type of the student. A course of extensive and thorough study must be chalked out for the 
first category, and a condensed course for the second group. 

Another classification can be made by applying the criterion of the student's personal 
ability, gift and his talents in music. I should divide the students into four groups: 


1. Students gifted with a naturally good voice suited to classical music who, using 
their intelligence, can make a career in music; 
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2. Students gifted with a naturally good voice but with a low grasp of technique and 
practical music; 

3. Students who are not naturally gifted with a good voice, but who want to be vocalists 
and are very intelligent; 

4. Students lacking in both the above qualities of voice and level of intelligence, but 
nevertheless keen on music. 


In the case of instrumental music, the quality of having a good, swift hand should take 
the place of a good voice. 


1. A student of the first group is fully eligible to be a vehicle of music and will be a good 
artist if he undergoes training properly. 

2. A student from the second group can raise himself to the level of an artist by hard 
work. 

3. A student from the third group could be a professor in music; 

4. A student from the fourth group can become a cultivated listener of classical music. 


Education in music is made available to the common man generally through music schools. 
Some schools offering general education do provide education in music, but conditions are 
not favourable for music teaching at all places. Music institutions have been continuously 
carrying out their mission of disseminating the art among the masses. They are fostering a 
cultivated interest in classical music. An increasing number of music teachers are coming 
forward to met the ever-growing demand from the public nowadays. Thus, music has been 
brought within easy reach of the middle class through the efforts of stalwarts in classical 
music and institutions devoted to the upliftment of music. Music-lovers are definitely 
fortunate in getting good training in music without undergoing the trial of learning it according 
to the whims of the guru as in olden times, when it was sometimes humiliating to the person 
who wanted to learn. Of course, that was the common practice in those days. 

Deciding the particular order of ragas according to the abilities of the student is the 
prima facie duty of the teacher. For that purpose, special tests to determine musical talent 
should be evolved through cumulative experience and continuous experimentation in this 
field. The benefit would be that the student can be guided to his proper course from the 
very beginning. Those who have a natural aptitude for music but who wish to take to music 
only as a hobby should be led to the very core of the art and should be taught the art in a 
condensed form within a short period of time. New experiments should be made on the lines 
of those in other branches of education, and the various ragas should be presented to such 
students in the form of concepts, patterns, and personifications. 

The first step towards this aim is the choice of raga. The scale in Indian music is based 
on principles of harmony of notes. The purvanga or the first half stands in perfect harmony 
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with the uttaranga or second half. The choice and order of ragas must be based on this 
fundamental aspect. The student should be introduced to ragas consisting of shuddha 
svaras only in the beginning and should then be gradually led to those containing one, two, 
three or four vikrita svaras. 

From this standpoint, 1 have been grading ragas thus: 


1. Bhoop, Durga, Sarang, Desh, Khamaj, Kafi, Bhimpalasi, Bageshree, Asavari and 
Bhairavi. 

2. Aasa, Tilak-Kamod, Tilang, Dhani, Patdeep, Darbari, Malakauns, Pilu, Kalyan, Hameer, 
Kedar, Bihag. 

3. Bilaval, Shankara, Bhairav, Kalingda, Jaijaivanti, Rageshri, Bahaar, Kamod and Gaud- 
Sarang. 

4. Puriya-Dhanashri, Poorvi, Basant, Sohoni, Malhar, Gaud-Malhar, Chhayanat, Jogiya, 
Adana, Zinzoti. 

5. Shree, Todi, Multani, Puriya, Paraj, Ramkali, Marva, Hindol, Bibhas, Lalit and Pahadi. 


By acquiring mastery over the above-mentioned ragas, the student is fully prepared to 
enter the expanse of complicated ragas. For example: Tilak-Kamod from Desh; Tilang from 
Khamaj; Patdeep from Bhimpalas; Darbari from Asavari, etc. For acquiring proficiency in 
ragas, various alankaras should be properly drilled in. 

Before commencing any new raga, a skeleton of the whole raga (frame of the raga) 
should be given, instead of only the aroha and avaroha, so as to enable the student to 
grasp the total form, pattem, or nature of the particular raga. When presented in this manner, 
the student will at once take in the weight and standard of each note and will gather the 
correct impression and value of each raga. At the second stage, a skeleton or formula of the 
whole raga should be built up to project an exact picture of the whole raga before the 
student's mind. The principal notes in the aroha accompanied by other consecutive notes 
would give a correct picture of the raga and direct the student to proper ways of ragalap. 

In addition, the picture of the whole raga should be associated with some incident and 
emotion that is inherent in the raga. For example, Bhoop is serene in nature and we can 
outline its picture in this way: A holy sage has undertaken severe penance desiring to 
accomplish a certain noble ideal or siddhi. He gradually approaches his ideal. The correct 
gandhar and panchama pave the way to the aim. The correct shadja brings success in 
view. The tar gandhar, the ideal, is attained and the consequences follow suit 
[demonstration]. Such a presentation and personification of the raga gives it a freshness 
and life without which musical lessons would be dry and dull; the student may perhaps 
even lose interest in music altogether. 

The raga Desh might also be rendered in the same fashion: A newly-wed bride is waiting 
with the utmost eagerness for her dear love. She has received a message from him but he 
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does not turn up in time. She is uncomfortable and is continually walking up to the window 
or the door and is retracing her steps sorely disappointed every time [demonstration]. 

Many times a student struggles under the wrong impression that a certain raga is difficult 
for him to master. These students especially get confused over the rishabha while singing 
Marwa. At such a critical stage, a line from the mantra-jagar quite familiar to our students 
should be chanted with its proper notation and the rishabha thus permanently fixed in their 
mind [demonstration]. The music teacher should always be on the lookout and should store 
up such pieces from familiar compositions to be utilized when difficult situations arise. 

Besides, there are some ragas of a parallel nature in every that, and students pick them 
up easily if they are offered such ragas in pairs, e-g., Hamir and Bhairav, Asavari and 
Sindhura [demonstration]. The object of the teaching of music is to give the student a 
correct understanding of the make-up and prakriti of various ragas. 

Music is not so difficult or inaccessible now as in the past. Classical music is reaching 
the masses at large through the medium of the radio every day, and people are becoming 
music-minded; they are gradually developing a keen interest in classical music and their 
ears are becoming trained in picking up good music. The mission of the skilful teacher is 
therefore to give them the right kind of training and the right kind of compositions in order 
to get the best out of them. Many worthy teachers are performing the mission and they are 
making experiments in their own individual ways. Music will be immensely benefited if their 
experiences and knowledge are pooled together to bring new means and methods to light. 

In conclusion, I would like to say that the government in our free India has taken a keen 
interest in this art by giving it every assistance to enable it to grow in healthy surroundings. 
Sangeet Natak Akademi is one such body which is created to look after the cultural life of 
India. The days of musicians, sculptors and painters have now changed, and artists with 
capabilities can count on [the Akademi] to give them any help needed to keep their art alive 
and fresh. : 

New experiments in rendering classical music and the teaching of classical music should 
be carried out so that our music never grows old and monotonous, but attracts the new 
generation to its study and practice. If we look around us in cities like Bombay and Delhi, we 
will see many performances being conducted which show much enthusiasm in the people— 


and that should not be allowed to die out. 


